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PUBLIC SALES 


AT THI 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES + INC 


THE FITZ EUGENE DIXON 
COLLECTION OF COLORED PLATE BOOKS 
Including Many Alken Items of Utmost Karty 
EVENINGS OF JANUARY 6 AND 7 


ETCHINGS BY ANDERS ZORN 
Including Impressions of Some of his Most Famous Works 


From the COLLECTION OF STANTON GRIFFIS 


EVENING OF JANUARY 8 


THE DIXON COLLECTION 


The most important collection of colored plate 
books to be offered anywhere in many years. In- 
cluding such outstanding Alken items as: The 
Beaufort Hunt and The National Sports of Great 
Britain; many drawings, among them the notable 
Chase and Death of the Roebuck; How to Qualify 
for a Meltonian and A Cockney’s Shooting Season 
in Suffolk, in original wrappers; Com parative Mel- 
tonians with the six brilliant plates; A Few Ideas, 
the first copy to appear at public sale in America. 
Orme’s British Field Sports with two of the original 
drawings in watercolor is included; also two sets 
of the first edition, both issues in original parts and 
uncut, of Real Life in London; one of the finest sets 
known of Surtees’ Sporting Novels; Newhouse’s 
Scenes on the Road; Rowlandson’s English Dance 
of Life and Death and the second and third Tours 


of Dr Syntax, in parts; other valuable items. 


THE GRIFFIS COLLECTION 
One hundred thirty-two splendid examples of Zorn’s 
etchings. In chronological order, some of the 
outstanding items of the sale: J. B. Faure, 1891, 
singing in the twilight; Young Norwegian at thi 
Piano, also executed in 1891, of which there are 
only seven known copies; the portrait of Renan, 
executed with genius-like intuition for the person- 
ality of the sitter; Reading (Mr and Mrs Deering), 
a celebrated informal portrait made in 1893; An 
Irish Girl or Annie, done in New York in 1894; 
Mr and Mrs Furstenberg, an 1895 portrait of the 
Swedish patron of art and his wife; Albert Besnard 
and his Model, 1896; Self-Portrait with Model, 
1897; Kol Margit, 1900, the minutely drawn 
Guitar-Player, and At the Piano; Precipice, a 1909 
nude against a background of rock cliffs; Seaward 
Skerries, 1913, two nude bathers on the rocks, and 


Shallow, two wading nudes against the light. 


Both Collections Will Be on View New Year’s Day from 2 to 5 




















Daily Thereafter until Sale, Weekdays 9 to 6 and Sunday 2 to 5 





Illustrated Catalogues One Dollar for the Dixon and Fifty Cents for the Griffis 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 





HiraM H. Parke, President 


Orto Bernet, Vice-President ARTHUR SWANN, 2nd Vice-President 
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EXHIBITION 


THE GREAT DUTCH MASTERS 


REMBRANDT FRANS HALS 
HOBBEMA JACOB RUISDAEL 
AND OTHERS 


UNTIL DECEMBER 30 
61 EAST 97th STREET, NEW YORK 
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The 


BACHSTITZ 
GALLERIES 


Francois Hu bert Drouats 
PARIS 1727-1775 


PORTRAIT OF CHARLES X 
CHARLES PHILIPPE DE FRANCE 
COMTE D’ARTOIS, at the age of six 


Versailles, October 9, 1757—Goerz, November 6, 

1836. Third son of the Dauphin Louis and brother of 

Louis XVI and Louis XVIII, whom he succeeded to 
the throne, 


Half-length figure of a boy facing the spectator. His 
right hand rests in his gold-embroidered waistcoat, 
his black cocked hat is held under his right arm. He 
wears a wide blue moire ribbon across the shoulder of 
his embroidered blue coat. The little collar and the 
band of the Golden Fleece which hangs over the wide 
ribbon are of bright red. At his wrists are seen white 
lace shirt-cuffs beneath the gold-embroidered cuffs 
of the sleeve and from the right shoulder hangs a 
a decoration in the form of gold cord and tassel. He 
has a rosy complexion, clear blue eyes, bright red lips, 
and a white wig. The background is gray-green. 


Oval; Canvas: 23 2 by 1934, inches. 


CoLLEcTION: Marquis de La Blache, who died on the 
guillotine in 1774. The picture remained in the posses- 
sion of his heirs. 


THE SAVOY-PLAZA + NEW YORK 
11, SURINAMESTRAAT, THE HAGUE 
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“LA ROBE BLEU" 


THE ART NEWS 


NEWHOUSE 
GALLERIES 


formerly EHRICH-NEWHOUSE GALLERIES 


MODIGLIANI 
36 x 23, INCHES 


Paintings of Ibiza by 
MARTIN BAER 


EXTENDED TO DECEMBER 31 


Husuenot Houses in Watercolor by 


IVAR ELIS EVERS 


DECEMBER 14 TO 31 


5 EAST 57TH STREET 
NEW YORK 


(Three Doors From Fifth Avenue) 
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December 12, 1936 


EXHIBITIONS IN NEW YORK | "7 
STON ER MUSEUMS AND PUBLIC GALLERIES : THE : 
American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna | SPANISH ART . 
& EVAN S Hyatt Huntington, to May 1. 5 : 
Architectural League, 115 E. goth St. Sketches by Vernon Howe Bailes : GALLERY, Ltd. 
LIMITED to Dec. 19 





OO00000 


900K 


\rt Students’ League of New York, 215 W. 57th St. Graphic Art by Members | GOTHIC AND 
The Fines and Associates; Polish Art, to Dec. 19 3 RENAISSANCE 
le Finest Brooklyn Museum, Eastern Parkway. Exhibitions of Rayon; Spinning and 
Old English age Photographs of Contemporary Dancers; Prints by Segonzac, | § TAPESTRIES 
: ec. 12-31 
and Continental Columbia University, Avery Library. Architecture of International Exposi- + 
tions, to Dec. 31 
Porcelain & Pottery Cooper Union Museum, Fourth Ave. at 8th St. Exhibition of Toys lent by | § TEXTILES 
Mr. and Mrs. Dewitt Clinton Cohen, to Jan. 16 . : 
3 KING ST., ST. JAMES’S Metropolitan Museum of Art, Fifth Ave. at 82nd St. Prints and Drawings 
L¢ YNDON, S.W.1 of Architecture, Dec. 19-31 FURNITURE 
‘ - Pierpont Morgan Library, 29 E. 36th St. Jtalian Drawings and Manuscripts 
Talofa, Piccy, London 
oO} the Sixth to Sixteenth Century, to April 1 





— Municipal Ast Galleries. 62 W. 53rd St. Paintings, Sculpture and Designs for TOMAS HARRIS, 
Interiors by Resident New York Artists, to Dec. 20 


Museum of the City of New York, Fifth Ave. at 103rd St. New York at the Ltd. 
Turn of the Century, Dec. 16-May 1 


Scott & Fowles National Arts Club, 15 Gramercy Park. Twenty-first Annual Exhibition of PAINTINGS 


the Society of American Etchers, to Dec. 25 AND DRAWINGS 
New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, | § BY OLD MASTERS 
to Dec. 31; Fifteenth and Sixteenth Century Illustrated Books and 


DEALERS IN Manuscripts, to Jan. 31 


Whitney Museum of American Art, 10 W, 8th St. Winslow Homer Centenars 


‘ . Exhibition, Dec. 15-Jan. 15 5 50 Conduit St. 
Paintings SPECIAL EXHIBITIONS : 


" \. C. A. Gallery, 52 W. 8th St. Paimtings by Louis Wolchonok, Dec. 13-27 London, W. 1 g 
Drawings Arthur Ackermann & Son, 50 E. 57th St. English Sporting Paintings, Dec a a eon : 
15-31 : o 
L. Alavoine and Co., 712 Fifth Ave. Five Eighteenth Century French and | & 8 

Bronzes Italian Rooms, to Feb. 28. . 


The above galleries under the 


American Indian Art Gallery, 120 E. 57th St. Paintings by Ma-Pe-Wi, to direction and ownership of 





: 

Dec. 31 LIONEL HARRIS : 

745 Fifth Avenue An American Place, 509 Madison Ave. Paintings by Demuth, Dove, Hartley, | 3 MAURICE HARRIS : 
Marin and O'Keefe; Paintings by Rebecca S. Strand, to Dec. 31 | § g 

NEW YORK CITY | Another Place, 43 W. 8th St. Paintings by Bertram Hartman, to Dec. 22. TOMAS HARRIS g 
(Continued on page 30) b ee pe ¢ 
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WILDENSTEIN & COMPANY, 


19 EAST 64th STREET, NEW YORK 


“Orange, Timbale, Bouteilles” CHARDIN 


147 New Bonp Street, Lonpon, W.1. 57 Rue LA Boetir, PARIs 
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INTERIOR OF THE GALLERY IN FLORENCE 


=BELLINT- 


EUNGARNO SODERINI 3 FLODPENCE, 


MAX LIT TWIT Z 'x¢ 


7 EAST 47th STREET « NEW YORK 


ANTIQUE and MODERN 
LACES and LINENS 
for 


DECORATIVE and HOUSEHOLD USE 


LEFT: E xquisite Louis XVI Damask Tablecloth and Napkins in a lovely shade of ecru: handsomely monogrammed in self-tone. CENTER: Gentleman's Evening Scarf of white 


silk appropriate ly initialed in black and white RIGHT Box of Gentlemen’s attractive Evening Handkerchiefs in fine Frenc h fabric smartly monogrammed in black and white. 


-— These and many other articles in our collection are excellent suggestions for Christmas gifts Executed on special order and beautifully boxed for presentation. ~ 
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VOLUME XXXV NUMBER 11 


L Atavones Co 


a a ee Contents for December 12, 1936 





Furniture, Tapestries 


Objets dart 


Pierre Roy: Daylight Saving, Gift to the Museum of Modern Art 
by Mrs. James B. Murphy included in the current Exhibition of 


& CO. LTD. 


Fantastic Art, Dada and Surrealism (see article on page 11) . Cover 


Exhibitions in New York 5 
"19 ‘ ra bl j T “N 1 : ' ‘ , 
712 FIFTH AVENUE The Forum of Decorative Arts - 8 Jewellers 




















FRANK 
PARTRIDGE 


OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 5éth STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 


Correspondence Wier ae 


| 177, New Bond St. 
London, W. 1 


Recent Auction Prices ; ee. ch Ame ee a 


New York — 
Surrealism in Fifteenth Century Siena Frontispiece 10 oe +h 
42 AVENUE KLEBER : oldsm ths 
1 . Surrealism from 1450 to Dada & Dali .. Martha Davidson \1 
Paris . Silversmiths 
= The Morgan Library’s Italian Festival ; Alfred M. Frankfurter 14 
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Tue Art News is published weekly from October 3 to June 12 and monthly on July 17, 
August 14, and September 18 by Art News, Inc.: Elfreda K. Frankel, President and Pub- 
lisher; Alfred M. Frankfurter, Editor; Kobert S. Frankel, Advertising Manager. Editorial 
and Business Offices, 136 East 57th Street, New York, N. Y.; Cable Address: ‘“‘Gagol New 
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valuations be given 


KNOEDLER 





DUVEEN 
BROTHERS 








EXHIBITION OF 


ITALIAN AND 
FLEMISH 
PRIMITIVES 



















PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


14 EAST 57TH STREET 
NEW YORK 


NEW YORK 
PARIS 











LONDON: PARIS: 
15 Old Bond Street 22 Rue des Capucines 
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(: HUR CHILL’S 
Old G lass 


Egyptian 
V enetian 










Continental 
Old English & Irish 


for Collections or for Use | 


| 
| 


| | 
| 
SPECIAI PRICED CATALOGUI 


READY SHORTLY, $1 


Arthur Churchill, Ltd. | 
34 High Street, Marylebone 
LONDON 









‘PARISH- 
WATSON 


& Co., Inc. 


WORKS 
OF ART 


44 East 57th Street 
New York 


~TONYING 
| & COMPANY, Inc. 


CHINESE 
ANTIQUES 





5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING | 











WORKS OF ART 


FROM THE FAR EAST 


SCULPTURE, PAINTINGS, BRONZES 
PORCELAINS, POTTERIES, JADES 


ZEN 


Yamanaka & Co. 


INC. 
680 FIFTH AVENUE, NEW YORK 
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THE FORUM OF DECORATIVE ARTS 





FOR CHRISTMAS: 
Antiques and Objets d'Art 





Srom Mrs. Tysen comes 


Carl G. Faberge, the Russian court this well designed game 
jeweler, designed this octagonal silver table. When the back- 
cup in old Russian style, and it bears his gammon board is closed it 
signature. It comes from the collection occupies very little space, 

of the Schaffer Galleries. and is a decorative addi- 


tion to a room in either 
arrangement. 


Jrom Josephine Howell comes this fine 

and delicate figurine of Chelsea porcelain. 

Such a piece is charming in itself, and 

should find an appropriate place ina 
variety of interiors. 





C(n unusual idea for holding books is present in 

the Sheraton painted book carrier from Douglas 

Curry. The knobs of the drawers, made of ivory, 

are perfect decoration for this delicate little 
piece of furniture. 





Dainty inlay and brasses of simple 

pattern ornament the small side table 

from the Saint James Galleries. Adaptable 

to endless uses, it would grace either a 
dining or a living room. 
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‘THE FORUM OF DECORATIVE ARTS = 2¥#%0s « sons 


FOR CHRISTMAS: Antiques and Objets d’Arrt 
£ aS cae 


She porcelain inkwell in 
the shape of a shell is an attractive and ornamental 
addition to any style of desk. The form of this one 
from Décor is enhanced by the pattern of stripes. 





cShe mahogany decanter stand and 
bottle holder is a rare piece of furniture of the eight- 
eenth century. The set of six decanters with which 
it is furnished is original. From Schmitt Brothers. 





Once in the collection of the present ruler of 
Manchukuo, this peach plate is now owned by the 
Ralph M. Chait Galleries. Of great distinction both 
in color and design it is a rare Imperial famille rose. 





© bronze and brass is the urn shaped lamp 
from Edward Garratt. The shade emphasizes a fur- 
ther idea of metal, being of gold paper, with its well 
proportioned decoration painted at the top only. 





J rom Robinson comes this old English plate 
breakfast dish. It is made to revolve, and 
should bring peace to the community break- 
fast table, adding a decorative note as well. 


(of Regent Street) LTD. 


When you are next 
n London we invite 
you to visit our beeu- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
ection of Old English 
Furniture and Water- 
ford Glass on sale at 
moderate prices. lf 
you are not coming 
er soon we trust 
that you will mail 
enquiries 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 
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ACKERMANN 
GALLERIES 


AN 
Eighteenth Century 
ENGLISH 
FURNITURE 
and PAINTINGS 
Vi? 


50 East 57th Street 
NEW YORK 
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JAMES 
ROBINSON 


INC. 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 
SHEFFIELD PLATE 
. 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 


LONDON: 35 King Street, St. James's P 
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Antiques and Art Objects 


Authentic examples of Old Eng- 
lish Furniture and Decorations, 
as well as numerous small ob- 
jects of charm and distinction ¢ 
The location of these galleries 
provides adequate space and light 
for attractive display, and per- 
mits lower pricing of representa- 
tive articles of desirable quality 
e Your visit will be attended by 
a courteous welcome ¢ Inquiries 
for antiques or decorative coun- 
sel invited. 


Douglas Curry 
5 EAST 57th STREET 
7th Floor New York 
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LENT TO THE MUSEUM OF MODERN ART BY THE TRUSTEE OF THE JOHNSON COLLECTION, PHILADELPHIA 


SURREALISM IN FIFTEENTH CENTURY SIENA 


Giovanni di Paolo’s Miracle of St. Nicholas of Bari, circa 1450, depicting the appearance of the saint in response to the 

prayers of distressed sailors on a vessel threatened by the evil forces of nature in the form of a siren, devastating waves 

and winds. It is included in the exhibition of Fantastic Art, Dada and Surrealism as one of the early European paintings 

embodying a fantastic and marvellous character presumably parallel to contemporary Dada-Surrealist paintings which 
are, however, directed by the more personal symbolism of the subconscious. 
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Surrealism from 1450 to Dada & Dali 


By Martha 


“HE Museum of Modern Art opens its doors to a public that 
is bound to be amused or outraged at the maelstrom which 
in appalling abundance 1s presented for their inspection with 

careful indices but with little explanation of the curious inclusions 
in an exhibition that is called Fantastic Art, Dada, Surrealism. The 
visitor should be warned betorehand against the temptation of shut- 
ting the gate of one picture, or of pulling a watch case which houses 
a trout fly and which dangles from a breast of another. But, above 
all, he must be forewarned of the dangers of Duchamp’s rotating 
machinery which, beneath Man Ray’s lips in the sky, greets the 
visitor. For, according to Hugnet, it at one time threatened Man 
Ray with decapitation, and that is a serious award for curious 
contemplation 

But it is too easy to scoff, too difficult to understand or to analyze, 
with smug. reliance 
on the primacy of 
tradition. Alfred 
Barr, as Director of 
the Museum, in an 
“objective and his- 
torical manner” as- 
serts that in offering 
“material for the 
study of one of the 
important and 
conspicuous move- 
ments of modern art 

the Museum 
does not intend to set 
its stamp of approval 
upon a particular as- 
pect of modern art.” 
But such objectivity 
does not deter him 
from mentioning, 
“that Surrealism as 
an art movement is 
a serious affair and 
that for many it is 
more than an_=eart 
movement; it is a 
philosophy, a way of 
life, a cause to which 
some of the most 
brilliant painters and 
poets of our age are 
giving themselves 
with consuming de- 
votion.” 

There is perhaps a 
slight overstatement 
in the explanation, 
“The grouping of 
the illustrations in 
the book clarifies its 
intention and tells its 
Story.” In a passing 
Mention of “certain 
obvious resemblances 
between some of the 
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MUSEUM OF MODERN ART 


EARLY SURREALISM, DE CHIRICO’S “MELANCHOLY AND MYSTERY Ol 


Davidson 


works in the historical division and certain Dada and Surrealist 
works” a confusing element is revealed in the statement, “These 
resemblances, however startling, may prove to be superficial or 
merely technical in character rather than psychological. The study 
of the art in the past in the light of Surrealist esthetic 1s only just 
beginning. Genuine analogies may exist but they must be kept 
tentative until our knowledge of the states of mind of, say, Bosch 
or Bracelli has been increased by systematic research and compari- 
son. One may suppose, howevei, chat many of the fantastic and ap- 
parently Surrealist works of the Baroque and Renaissance (not to 
mention contemporary productions also included in the show) are 
to be explained on rational grounds rather than on a Surrealist 
basis of subconscious and irrational expression.” Thus, within a 
one-page preface, is the key to the exhibition offered to the public. 

It is well first to be 
forearmed with a 
clear understanding 
of the basic prin- 
ciples which underlie 
two post-war mani- 
festations in the 
plastic arts: Dada 
and Surrealism. 
Dada, whose begin- 
nings may be traced 
back to 1910, took 
crystallized shape in 
Zurich in 1916, dur- 
ing the war. It was a 
protest of a disillu- 
sioned generation 
against the destruc- 
tive machinations of 
an ordered society. It 
met destruction with 
destruction. Order 
gave way to icono- 
clastic disorder; the 
negative character of 
accidental construc- 
tion became the artis- 
tic goal in a curious- 
ly contradictory at- 
tempt to destroy the 
artistic ideal by 
means of a “‘system- 
atic demoralization.” 
Beauty was denied as 
well as creative in- 
dividuality. Spon- 
taneity and surprise, 
based frequently on 
deliberate ugliness 
were exalted above 
plastic qualities 
which they also de- 
nied. 

This artistic revo- 
lution involved ma- 


rHE STREET terial as well as sub- 








l2 THE ART NEWS I 
ect matter and technique. [The collage, a development of Picasso's l 
papiers collés, gave the Dadaists an opportunity to collect discon- 
nected objects and combine them in. startling representations ; 
Hlaussmann’s /lead (1919) 1s composed of random pieces of news- 
paper pasted together in the suggestive shape of a head while Hoch’s ’ ' 
Collage (1920) 1s a more complicated assemblage of pasted items &> Ta \ 
\nimated objects by Ernst, with such anti-aesthetic titles as 7 cop 
Ne Plate I lead late | rHuHOODvs POU 2 Ré ries | ad V1) Nips 
1 tubular man illustrate the “mechano-morphic” character of Dada = , 
so comparable in appearance to the seventeenth century etchings on ( 
of Giovanni Bracelli. “Rayvographs” by Man Ray and ready-made 
objects by Duchamp illustrate Dada’s elevation of the accidental ; 
and of the commonplace as substitutes for works of art. Collag. ' 
by Arp, which assume their color and shape by random cutting 

also exalt the chance object. Codperative effort by Ernst and Arp “f : 
produced the Fatagaga (fabrication de tableaux garantts gazo- ; 
métrique a series of collages. If Picabia’s mechanical charts and ( 
Schwitters’ collage, Radiating World, repulse the visitor they have 
achieved precisely what they set out to do. It was Schwitters who ' 


formulated Dada’s aesthetic disgust in the terse remark, “all an 
artist spits is art.”” Such was the hysterical reaction to and escape 





GIVEN ANONYMOUSLY TO THE MUSEUM OF MODERN ART 


PHE HAT MAKES THE MAN” BY MAX ERNST, 1920, IN COLLAGI 


the catalogue, discusses the Surrealist worship of the marvellous: 
“During the course of Surrealist development, outside all forms 
of idealism, outside the opiates of religion, the marvellous comes to 
light within reality. It comes to light in dreams, obsessions, pre- 
occupations, in sleep, fear, love, chance; in hallucinations, pretended 
disorders, follies, ghostly apparitions, escape mechanisms and eva- 
sions; in fancies, idle wanderings, poetry, the supernatural and the 
unusual; in empiricism, in superreality. This element of the mar- 
vellous, relegated for so long to legends and children’s fairy tales, 
reveals now 1n a true light, in a Surrealist light, the immanent real- 
itv and our relations to it.” 

Subjective expression aroused by a sort of self-mesmerism, gave 
rise to automatic writing, a spontaneous registration of the artist’s 
subconscious impulses, of his uncontrolled thoughts. Such may be 
found among certain lyrical passages by Klee, Kandinsky, Masson, 
and Miro. Collage reached greater development in the composite 
illustrations for Ernst’s collage novels. A new process called frottage 
was invented in which the surface design of a material was repro- 
duced by rubbing. Composite irrational pictures also consumed the 
attention of the Surrealists and the “exquisite corpse” made its 
appearance (“experiments in collective drawing done in sections, 
the paper being covered or folded after each drawing and passed 
to the next artist so that he does not see what has already been 
drawn’). But it remained for Dali to introduce the baffling sub- 
jectivity of paranoia in objective descriptions of systemized delu- 


Sion. 





Surrealism, then, encompasses a great variety of techniques and 
preoccupations but its universal appeal is to the irrationality of the 
dream world. With this as a basis we can hurry over the twentieth 








, 
UMUC ATENEO century pioneers—Chirico, Kandinsky, Chagall, Klee, and Picasso. 
\ 
hI 
LENT BY MR. PHILIP HOFER b 
“THEY HAVE ALREADY RETAINED THEIR SEATS” BY GOYA s] 
sa Sh i p 
from the blood that was being spat by all the laws of society's logic. :, 
While Dada, which rapidly began to die in 1920, based its revo- é 
lution on negation and on the destruction of reason Surrealism 
under the direction of André Breton founded its movement in 1924 d 
on the more positive basis of recreating a visual world governed by i 
the illogical subconscious. In the first manifesto of Surrealism “ 
Breton marks its foundation: the union of two apparently contra- ts 
dictory states, dream and reality, into an absolute reality or sur- z 
reality. Later he adds, “nous voyons dans une telle contradiction la (. 
cause méme du malbeur de l'homme mais nous y vovons aussi la d 
source de son mouvement.” The benefit of surrealism lies in “recon- am 
ciling dialectically these two terms which are so violently contradic- te 
tory for adult man: perception, representation; and in bridging ei 
the gap that separates them... . It tends to give ever greater free- ti 
dom to instinctive impulses, and to break down the barrier raised of 
before civilized man, a barrier which the primitive and the child im <r / D: 
ignore.” This last sentence should be noted in reference to the ee Fa ramen th 
related material included in the current exhibition. LENT BY JAY LEYDA n: 
Georges Hugnet, in his essay on Surrealism which accompanies FRONTISPIECE TO “THE ANALYSIS OF BEAUTY” BY HOGARTH tu 


ON IS sate 





1d 
he 
th 


sO). 


<TH 





NO AI AIO ELLE A IEEE ES. ih AEP Na 


December 12, 1936 


Like Cezanne and Renoir, who avoided the 
pitfalls of Impressionism by maintaining 
heir independence, these contemporary in- 
dividualists far exceed the performance ol 
he artists subscribing to the movement 
\ith these should be included two artists 
ndependent of the Dada-Surrealist school, 
Pierre Roy and Federico Castellon. The 
nystic, unexpected and hushed beauty of 
Chirico’s paintings, especially of Nostalgia 

the Infinite marks Chirico, the main 
forerunner of Surrealism, as the true mas- 
ter of the movement. 





Strange acquaintances are made on the 
walls of the Museum. In one room 1s an 
exquisite fifteenth century painting by 
Giovanni de Paolo of Siena. In another 
room is a photograph of fantastic archi- 
tecture by Gaudi of Spain. In still another 
room is a drawing by Ganz, a child of six, 





LENT BY SIDNEY JANIS 


“MASK OP FEAR’ BY PAUL KLEE, 1932 


a drawing by a psychopathic patient, a 
watercolor by a Czechoslovakian peasant, 
a cartoon by Rube Goldberg and, hideous 
beyond all measure, a cup, saucer, and 
spoon covered with rabbit's fur, by Op- 
penheim. An almost endless list of seem- 
ing incongruities becomes boring, but 
never the exhibition. 

Lach object included in the following 
divisions of fantastic art should bear close 
scrutiny in reference to its particular type 
of fantasy and to the legitimacy of its 
inclusion in an exhibition that is pre- 
eminently Dada-Surrealist and in which 
fantastic art consequently has its raison 
d'etre merely in its relation to these post 
War movements: the fifteenth and six- 
teenth centuries; the seventeenth and 
eighteenth centuries; the French Revolu- 
tion to the Great War; artists independent 
of the Dada-Surrealist movements; com- 
parative material (art of children, art of 
the insane, folk art, commercial and jour- 
nalistic art, miscellaneous objects and pic- 
tures with a Surrealist character, scientific 


ceva a 





LENT BY LEON KOCHNITZKY 


RENE MAGRITTE: “MENTAL CALCULUS”: CUBISTIC INFLUENCE ON SURREALISM 


objects). These are left to the public which must ponder over and put into order a rather 
chaotic lot, at times instructive as well as entertaining 

lhe danger of superficial resemblances has already been mentioned. Are these remote 
but similar appearing objects really comparable to the Surrealist productions which are 
motivated by a non-rational dream logic? Is Hogarth’s frontispiece to his book The Analy- 
sis Of Beauty (1753) more than a pictorially reasoned explanation of his thesis concerning 
the properties that make a great art—a thesis developed on purely rational lines? If 
Memento Mori (eighteenth century French) is compared with Dali’s The Font the logical 
reconstruction of familiar symbols in the first will contrast significantly with the subjective 
symbolism of the latter—mystical and unintelligible. Pure designs by Georgia O'Keefe 
were perhaps considered fantastic because of the representation of a cow’s skull, however 
direct its portrayal. Probably the most disconcerting is the inclusion of Beall’s multiple 
image of Roosevelt, which is nothing more than a technical trick completely lacking in 
fantasy. 

Although in many instances it is impossible to know whether the artists were unwitting 
Surrealists, there are times when it is obvious that the “fantasy” is merely a visual repre- 
sentation dominated by the ordinary laws of cause and effect and as such has no relationship 
to the irrational logic of Surrealism. But the exhibition offers far more than negative stim- 
ulation. Precursors of Dali’s anthropomorphic furniture are discovered in the amusing en- 
gravings by Larmessin (seventeenth century French) and in the etchings by Bracelli. Dou- 
ble images also by Dali are plastically echoed in a painting in the tradition of Arcimboldo. 
Klee’s bewitching Mask of Fear has parallels in young Ganz’s Spirits while a drawing by 
Hoisington (aged 11) has resemblances to Masson's pictography of the subconscious. Objects 
assembled by a psychopathic patient are not unlike Picabia’s work. (Continued on page 22) 





COLLECTION OF THE MUSEUM OF MODERN ART 
“THE PERSISTENCE OF MEMORY,” 1931, BY DALI, A WELL-KNOWN PROTAGONIST 
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EXHIBITED AT THE PIERPONT MORGAN LIBRARY 





PARABLE OF SOLO- 


MON FROM THEI 


BIBLE OF DE SPIRA 


The Morgan Library’s Italian Festival 


\KING the annual gesture it addresses to the general pub- 
lic, appropriately at the festive season, the Pierpont Mor- 
gan Library has just opened a notable Italian Exhibition 

comprising drawings, illuminations, manuscripts and printed books 
from the sixth through the sixteenth century. Emphasis, however, is 
on the period of the Renaissance, especially with those items which 
are primarily of artistic rather than literary interest. 

The drawings and illuminations of the fourteenth, fifteenth and 
sixteenth centuries which are on exhibition, in fact, constitute an 
artistic occasion of a variety all too seldom observable in New 
York. It is but recently that the Metropolitan Museum has been 


devoting serious en- 
ergy to the collection 
of old master draw- 
ings, so that the Mor- 
gan Library still 
stands  preéminent 
for the brilliant ag- 
gregation it owns; of 
this, a goodly Italian 
cross-section is cur- 
rently shown. In the 
case of illuminations 
it is not so much a 
matter of eminence 
as of uniqueness: the 
Spencer Collection at 
the Public Library is 
effacingly modest be- 
side the Morgan il- 
lustrated manu- 
scripts, the true 
grandeur of which, 
however, lies in 
French and English 
rather than Italian 
work. 

Yet the Italian il- 
luminated manu- 
scripts and illustrat- 
ed books now being 


By Alfred M. Frankfurter 


Cione. Most important 





EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
“ROCKY LANDSCAPE,” PEN DRAWING BY GIULIO CAMPAGNOLA OF PADUA 





exhibited have, after due consideration of the character of this Ital- 
ian art of the time, a great significance aesthetically and historically. 
[he first group in the Morgan Italian Exhibition is that of the 
fourteenth century, in which the illuminators were related largely 
to the great painting studios of Giotto, Daddi and the brothers 
among these is the manuscript with 
scenes from the Life of Christ attributed to Pacino di Bonaguida, 
the important contemporary of Giotto whose oeuvre has been 
admirably reconstructed by Offner. The Morgan illuminations re- 
ferred to certainly exhibit the linear and coloristic economy, often 
resulting in a startling expressionism, which one associates with this 


master: the = stark, 
awesome drama of 
the Visitation scene is 
an extraordinarily 
impressive picture 
which transcends the 
ordinary emotive ef- 
fect of the miniature 
except for the con- 
ventional border and 
ornament, where the 
artist could not break 
the stylistic bonds of 
his epoch. 
Somewhat more 
advanced in date and 
rather later than the 
best French period is 
the most developed, 
technically speaking, 
Florentine illumina- 
tion, of which the 


magnificent pages 
from a_mid-four- 


teenth century anti- 
phonal are perfect 
exponents in the 
Morgan show. At- 
tributed to the school 
of Andrea Orcagna 
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and his brothers the Cione, the four leaves hung are a wondertul 
testimony to the real color values of post-Giottesque trecento paint- 
ing: here are revealed the original blues and reds which, in the 
panels remaining to us, have become muddy and rubbed through 
the chemistry of tempera technique and the ravages of time. In the 
superb design of these miniatures it 1s difficult to deny the authority 
of a great master, perhaps one no less than Andrea Orcagna himself, 
even though he entrusted execution to his pupils. This is felt most 
strongly in the fine rhythms of the Last Supper—with its lovely 
table still-lite—and Ascension scenes, in which composition is so 
finely adjusted to the spirit and boundary of the respective initial 
which the illuminator has filled and so subtly and surely related to 
the incidental and conventional page ornamentation. One senses 
here a concern of the illuminator not only with pictorial problems 
but with the true demands and importance of the letter in itself, a 
kind of deep respect for the code of the written word which must 
have accompanied its very rarity a full century before the inven- 
tion and propagation of movable type 
estate of the printed word today. 

\nother example, though less grand, of the Italian combination 
of pictorial and calligraphic sense is seen in the Florentine manu- 
script of the Divine Comedy of the early trecento, in which illustra- 
tion takes a_ secondary 
and purely decorative 
rather than narrative 
place and vet where the 
letters, though of com- 
pletely traditional con- 
temporaneous form, bear 
a constant, balanced rela- 
tion to the more individ- 
ual ornament. 

In the fifteenth cen- 
tury the Italian minia- 
turists achieved some of 
their worst productions, 
actually alongside others 
which, though dominated 
by the same forces which 
pushed the decadence of 
illumination generally, 
possess qualities decided- 
ly attractive. These are 
the North Italian illumi- 
nations, for the most part 
Venetian, in which until 
as late as a little after 
1500, there persisted the 
influence of the early fif- 
teenth century Flemish 
and Northern French 
miniaturists who were the 
authors of the great Books 
of Hours. Outside of the 
Library of St. Mark’s it 
would be hard to find two 
more beautiful late quat- 
trocento works of Venice than the two printed books—the Bible of 
Vindelin de Spira (1471) and the Aristotle (1483) illuminated 
probably by Francesco de’Russi—shown in the Morgan exhibition. 
In their direct associations with Giovanni Bellini and Carpaccio, 
these miniatures reflect the wonderful lyric sense of Venetian paint- 
ing, in the Spira Bible with a handsome Mantegnesque allusion to 
Donatello in the architecture and Classical ornament. 

The other great North Italian illustrators of the quattrocento 
Were the Ferrarese, working for the lavish clientele of the Este court. 
'he Morgan missal with the Crucifixion, by an artist deriving from 
Cosimo Tura and the fine Cossa-influenced profile portrait-illumina- 
tion Which handsomely embellishes the Morgan Library's announce- 
ments, are superb examples of a miniature style quite as individual 


and charming as that of the large scale painting which it accom- 
panied. 


a far cry from the cheap 





EXHIBITED AT THE PIERPONT MORGAN LIBRARY 


FROM SET OF FIFTEENTH CENTURY 
PLAYING CARDS: THE “SUN” SUIT 


A final word must be said about the group of Tarocchi, the Lom- 
bard playing cards which are unique in America and shown for the 
first time in the current exhibition. Counterparts of these unusual 
meeting-places of the technique of painter, miniaturist and decorator 

(Continued on page 22) 
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EXHIBITED AT THE PIERPONT MORGAN LIBRARY 
(ABOVE) “THE ASCENSION” FROM AN ANTIPHONAL OF THE 
SCHOOL OF ANDREA ORCAGNA;: (BELOW) “THE VISITATION” 
FROM A “LIFE OF CHRIST” GIVEN TO PACINO DI BONAGUIDA 


EXHIBITED AT THE PIERPONT MORGAN LIBRARY 








New hxhibitions of the Week 





A trench Group Presented at a New Gallery 


AT EW YORI this week is again the host of a new gallery. The 
AN French Art Galleries initiate a policy of exhibiting modern 
l-rench paintings. The inaugural exhibition contains seventeen can- 
vases from Pissarro to paintings of this vear by Derain and by 
\V laminck 

\ garden scene by Monet and two landscapes by Pissarro 
Pointotse (1872), green and rustic, and Pont Roval (1903), more 
fleeting, represent the impressionists and their outdoor glimpses 
Paul Signac’s St. Jropez (1900), on the other hand, ts a perfect ex- 
ample of the ultimate development of one phase of impressionism 
into pointillistic decoration. Dashes of color placed side by side 
with methodical care “attain a maximum of light, of color, and of 
harmony,” achieving a brilliant mosaic view of the sea at sunset 

lhe two great artists, Cézanne and Renoir, who avoided the 
momentary character of impressionism are represented by charac- 
teristic examples. Cézanne’s Portrait of Choquet (1885), his early 
patron, illustrates his attainment of plastic solidity, of volume, by 
the use of sharp planes, while Renoir’s magnificent Bargneuse (ca 
881-82) together with Le Chapeau Ecossais (1882: formerly in 
the Nathanson collection) and Portrait of the Boy Thurneyssen 
(Munich 1908) show a similar attainment through rounded 
forms 

Derain presents a surprising development in three recent paint- 
ings. While one portrait of a woman in his familiar style has a new 
piquancy added to the wistful expression, another head of a wide- 
eved girl has an unexpected animation which is peculiarly winning 
\ seascape, rather reminiscent of Manet with vague overtones ot 
Vlaminck, has novelty in a pleasant oily surface. Two gouache 
landscapes painted by Vlaminck this year, a colorful flower portrait 
by Redon and a charming streetscape by Utrillo concludes the ex- 
hibition of well selected paintings. M.D 





RENOLR'S “BAIGNEULSE” SEEN THE FIRST TIME IN; AMERICA 


Women Artists; A New Medium by Olga Moroz 


EXHIBITED AT THE FRENCH ART GALLERIES 
yy H1l: National Association of Women Painters and Sculptors is | 
holding its annual group exhibition of decorative art, including 

painting, sculpture, prints, screens, and copies of old trays. To Eliza- 
beth Jones Babcock went first prize for a map of Florida, rather 
disconcerting in its combination of silver with a flat tan, but for- 
tunately relieved by the use of black. Florence Proctor from Canada, 
was awarded honorable mention for her outstanding still-life, Eng- 
land, in Which she employs a window scene to symbolize the 
Georgian era, with the unicorn of England as the focal interest. 

Honors for good decoration should go to Ethel Blanchard Collver 
for her panel Riders in the Park and to Agnes Tait for her mural 
design of blossom time, suggesting the idly llic scenes to be seen in 
Japanese scrolls. Commendable also are Geneve R. Sargeant’s pris- 
matic Bathers and Agnes Pelton’s more orthodox design, Orbits. 

Olga Moroz, in an adjoining room, exhibits her work in ‘“‘a new 
medium of artistic expression.”” The medium is textiles and with a 
rich assortment of these as her palette the artist ingeniously applies 
them to her “canvas” to create a pictorial reality that is amazing 
if at times distressing. With remarkable skill she pieces together 
three dimensional forms, losing only a minimum of varying subtle- 
ties by emphasizing the dramatic effects of chiarascuro. Miss Moroz 
has transferred her training as a sculptor to this technique, called 
Mosatka, and has succeeded in recreating the illusion of reality to 
an inconceivable degree. M. D. 





Satire by a Master Draughtsman: Rowlandson 


Hogarth is regarded as Fielding’s parallel in the visual arts, 
Thomas Rowlandson must be recognized as the counterpart of 
Sterne. Rowlandson’s drawings and watercolors, on exhibition at 
EXHIBITED AT THE ARGENT GALLERIES the galleries of Arthur H. Harlow & Company, present a view of 
“ENGLAND” A STILL-LIFE BY FLORENCE PROCTOR England at the end of the eighteenth century quite different from 
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the world of Reynolds, Gainsbor- 
ough and Romney 

\lthough Rowlandson was a 
member of the Royal Academy 
and could paint in the grand style 
of his more exalted contempora- 
ries, he was, above all, a man of 
his time. While the more conser- 
vative artists perpetuated the 
dving Rococo, Rowlandson, like 
Hlogarth before him, turned to the 
people and their everyday affairs 
In these drawings, however, we 
do not find the bitter social in- 


dictment that characterizes Ho- 
earth’s paintings. Rather do we 


discover a tolerant recognition 
of human failings as in the two 
views of the carefree Bachelor 
tended by his chambermaid and 
of the Married Man harried by his 
erowing family. At other times we 
find an enjoyment, not too subtle, 
in some of man’s less savory fol- 
bles, as in the bawdy scene of The 
ilies an Paris. 


I 





\HIBITED AT ARTHUR H. HARLOW & COMPANY 


Rowlandson, moreover. 1s not STOWE GARDENS” A LIVELY COLORED WASH DRAWING BY THOMAS ROWLANDSON 


merely a raconteur or a cartoonist. 
His superb draughtsmanship permits him to dare distortions that 
would have been disastrous to an artist of less ability. With ener- 
getic lines he constructs his forms, focussing on the psychological dis- 
position with only significant details included. In such a manner 
is the winsome drawing Stowe Gardens executed that little room 
is left for doubt concerning Rowlandson’s respect for the critic 
\ different aspect of the artist is visible in landscapes of romantic 
mood, less known but perhaps even more interesting. If a some- 
what brutal realism was one hu- 
mor of his period, a growing ro- 
manticism was another and, like 
Sterne, Rowlandson shared in 
both. His sketchy landscapes, not- 
ably Colebrookdale, River Sev- 
have a freedom that saves 
them from sentimentality with- 
out a loss of homely virtue 
In the exhibition are also 


— 


5 ; characteristic drawings of John 
; | | eech—more lusty, vulgar ver- 
. sions of Rowlandson’s caricatures 
r of Cruickshank, Phiz, and of 
‘ \lken, creator of sporting scenes. 
M.D 
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| Brilliant Stage Sets by 
: 


I | Donald Oenslager 


. TUE exhibition of stage de- 
| signs by Donald Oenslager 
‘ now on display at the Marie 
é Sterner Galleries shows examples 
ns of plans made for twenty-one 
c plavs. This is, however, less than 
es a third of the number which have 
“i born the distinctive stamp. ot 
a Oenslager’s talent in the last 
a eleven years in New York. The 
ae list which the gallery publishes is 
. Impressive, for not only does it 

Include seven plays this season 
o already to his credit, but it recalls 

such innovations as the set for 
ts. l-rancis Faragoh’s Pinwheel which 
of Was designed in the early twenties 
at and was one of the first construc- 
of vist sets made in this country, 
ym 


Looking at the small watercolors which hang on the wall is not 
so easy as gazing up at the proscenium of the full-blown production. 
In Tristan and Isolde, may be seen all the elements which later 
are developed so clearly and forcefully when the production reaches 
the stage. In five designs for Hamlet, Oenslager establishes by line 
and color the mood of which the playgoer is instantly to be aware 
the moment the curtain rises. Every dramatic value which can be 
visually felt 1s emphasized, and the spectator knows instinctively 





; EXHIBITED AT THE MARIE STERNER GALLERIES 
an astonishing thing at that time. “THE TEMPEST FALLS” FROM DONALD OENSLAGER’S SETS FOR “PROMETHEUS BOUND” 

































































the intention of the play In the 
design lol P) le hiedt B (Hidé 


seems to paint With 


sets as the one tor /rist (_a 
tle he works with masses for his 
effect 

(great Variety is” present s) 
course, In subject matter. [het 
are the colorful scenes trom. the 


Plavers 
lomi's 


gloom\ 


production ol Unel 


Cabin, and there 1s the 


scene, dark and torebod- 


ing, in the evacuation hospital 
near the front from the Searche) 
lhe 
calls the delightful 
ness of this timeless piece, and in 
the Birds one the fantastic 
Aviators Walhalla tor the 
duction of Aristophanes’ classic 
brought strikingly up to date, a 
triumph in the art of stage design 


> a 
Renne: A Successful Debut at Seventy-five 

\' HE honorable age of seventy-five O. A. Renne launches his 
LY first one man show, at the Marie Harriman Gallery. Renne 
is by no means a novice in the arts. During the eighties he studied 
at Cooper Union, at the Gotham Art School, and at the Art Students 
league. Since then he has had a varied career wiih art continuing 
to be his main interest. Not until this vear has he won 
such patronage 

lhe paintings on exhibition are landscapes and still-lifes, the pro- 
duction only of this past year. These watercolors, painted in broad 


wet Washes, have a youthful freedom and vitality which belies the 
artist’s vears. Especially commendable are their soft values. L-ven 


Bourgeots Gentilhomme re- 


pretentious- 


SeCeCS 


pro- 


EXHIBITED AT THI 


THE ARTICHOKE’ A RE¢ 


however 


when there Is a necessity for more structural drawing and a clearer 
articulation of elemental forms, the sweep of mellow tones leaves 
a pleasant sensation of woodland views. How well the artist can 
control his color can be seen in an autumn landscape. A soft surface 
and pulpy substance characteristic of these paintings find charming 
expression in a small watercolor of an artichoke, while a view of the 
Palisades wins praise for this ‘‘six-footer in perfect health.” M. pb. 


Young Artists in a Christmas Budget Show 


FIVE to fifty dollar budget exhibition is being held at the gal- 

lery of Contemporary Arts until Christmas. No less than 
seventy-eight artists have contributed paintings, some of them more 
than one, so that the show does not lack variety. Edna Bartos offers 
a still-life painting of a potted flower which has unusual life and 
color. Barns by Whit- 
ford Carter captures 
the deep rose one oc- 
casionally sees in an 


‘ ill 
5a 
2 - 


\ 


old farm building; 
and which seldom 
can be _ reproduced 


from the paint pots 
of an ordinary house 
painter. A charcoal 
sketch of a horse by 
Jon Corbino displays 
his sound draughts- 
manship, and in a 
picture called 
Houses, Henry Ensel 
has developed a 
rhythmic line of dis- 
tinction. Two other 
artists succeed in 
creating interesting 
architectural effects 
in the houses of city 
streets. Landscape, 
Inwood by Ladanyi, 
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FREDERICK KEPPEL 
‘FOUR WOMEN DANCING” BY ZOAN ANDREA, AFTER A DRAWING BY MANTEGNA 


Se ae 


THE ART NEWS 
while emphasizing a corner ot a 
park showing a small expanse ot 
build- 
ings in the background which 1s 
Brookl 


Street has made a dramatic 


water, builds up a row ol 


etfective fromka in 
scene 


ot houses which line a street, and 
tower above it in a manner which 
is truly territving 

lhere is a delightful little paint- 
ing by Lebduska called Farmyard 
in Which his gay 


and 


impression of a 
chickens is re- 
Landscape by 
quite 


several 
corded. Fall 
\Mlaccov is 
tone 


COW 
Guy 
remarkable in 
has the delicate 
drawing of trees Which ts reminis- 
a Japanese print. [There 
are a number of still-life paint- 
Ings, outstanding among them be- 
ing a study of Vegetables by Roy 
IKwadowakt, and ants 
in attractive design and color. bor 
sheer domesticity a painting by 
I:thel watz called Etta’s Witchen rises to heights, causing the specta- 


and 


color 


cent ol 


HARRIMAN GALLERIES 


WATERCOLOR BY 


beets roots 


RIENNI 


tor to vearn for a world of pois and pans, a feeling never evoked in 
the light of cold reality. The gallery designates Christmas as a 
“home” festival, and it must be said in estimating this exhibition 
of paintings, that there is much artistically with which it would be 
easv and pleasant to live J. 


Fourteenth to Sixteenth Century Prints 


AN ADMIRABLE group of choice prints of old masters ts on 
££. exhibition at Frederick Keppel & Company. Collected as items 
for the connoisseur, they nevertheless offer a glimpse of the rapid 
development in the fifteenth and early sixteenth century of the wood- 
cut, the engraving, and the etching, showing their culmination in 
Schongauer, Diirer, and in Rembrandt 

Especially notable are six prints by Schongauer, one of the first 
great masters of the engraving. Refined, gracious, and faultless in 
technique is his masterpiece, / he Death of the Virgin, represented 
by an exquisite impression. | wo rare early Italian prints also merit 
special attention: Pegasus by Jacopo de’ Barbari and Four Women 
Dancing by Zoan Andrea. The climax of the Italian group is Man- 
tegna’s majestic, sculptural engraving, 7he Risen Christ, which 
embodies the spirit of the Quattrocento 

Leaves from the Nuremberg Bible and the Schatzbehalter show 
the charming, fresh character of fifteenth century woodcuts in color 
and contrast markedly with the masterly skill of Diirer’s later 
woodcuts. Among a dozen prints Hercules, Phe Descent into Limbo 
and The Men's Bath appear in fine impressions. The Dance bj 
lorchlight should be 
noted as 
work. 


a school 
The detailed 
elegance of Cranach’s 
woodcuts 1s over- 
shadowed by Hans 
Baldung’s more suit- 
able treatment of the 
medium in the bold, 
dramatic print J he 
Sleeping Groom and 
the Witch. 
Ostendorters 
woodcut Pilgrimage 
to the Church of the 
Beautiful Virgin at 
Ratisbon is especial- 
ly interesting for its 
large dimensions, 
probably indicating 
a commissioned 
work. Engravings bs 
Van Levden describe 
the degree of perfec- 
(Cont. on page 22 
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Philadelphia: An Oak Paneled Tudor Room 


\ IMPORTANT addition to the series of historical rooms that 
ve have been reconstituted at the Pennsylvania Art Museum ts 
an English Tudor room, paneled in oak and bearing in many places 
the date 1529, Which comes from a house known as Red Lodge on 
the Langley Estate in West Wickham, Kent. This room has been 
installed as a gift of the late William L. McLean and is one of the 
earliest examples of the Renaissance motifs introduced into England 
through Italian artists and artisans in the early sixteenth century. 

Ihe panels which form the wainscot have each a wreathed or 
branded medallion. In the vertical panels this forms the central 
feature of an arabesque design, with vases, leafy stems, pairs of 
dolphins, scrolls or cornucopias, and occasional birds. The medal- 
lions themselves show either the royal badges—the Tudor rose, the 
Prince of Wales’ feathers, the lily of France, the pomegranate ot 
\ragon, or heads in profile, mostly conventional (as those with 
helmets) but in some cases sufficiently individual to suggest that 


eight other paintings by this master which already form part of 
this well-known collection. This landscape was painted in 1902 
near Aix-en-Provence. It was one of the favorite paintings of 
Gustave Geffroy, the great art authority and intimate friend of 
Cezanne, whose striking portrait figured in the Cézanne exhibition 
at the Orangerie in Paris last summer. Vivid in color, the dominant 
tones of this landscape are reds, greens and blues. 


Worcester: A Cypriote Carving and Islamic Art 


RECENT accession of the Worcester Art Museum is an inter- 

esting example of Cypriote sculpture of the sixth century 
B.C. in the form of a male head of a votive figure. These figures 
were made for patrons who desired to have their own image figura- 
tively participating at the shrine of the god in the services and 
celebrations in his honor. Carved in soft limestone and measuring 
eleven and one-half inches in height, this head shows unmistakable 
Eastern derivations in the thick, wig-like hair encircled by a wreath 





RECENTLY INSTALLED AT THE 


they were actual portraits. Unlike other examples of the period, 
this carving shows no Gothic survivals, but adheres throughout to 
the purest Renaissance traditions. A strong resemblance has been 
noted between the motifs of this panelling and a plate of Lucas van 
Leyden, dated 1527, of a medallion head with arabesques above and 
below. The band of the medallion even has the indentations seen in 
many of those from Red Lodge. 

lhe ceiling of the room at Red Lodge was of plain plaster. The 
windows, changed in the eighteenth century, have been restored 
with stone mullions anl leaded glass. The fireplace had also suffered 
modification and has been replaced by a contemporary example. 
The room has been furnished with objects of the Tudor and early 
Stuart periods, several oak pieces coming from the William and 
Pepper collections which have already formed special exhibits at 
the Museum. 


Merion: A Cézanne for the Barnes Collection 


ES SABLES ROUGES, being shown in the current Cézanne 
exhibition at the Bignou Gallery, has just taken its place in 
the Barnes Foundation at Merion, Pennsylvania beside the ninety- 


PENNSYLVANIA MUSEUM OF ART 


\ RECONSTITUTION OF ONE OF THE EARLIEST 


RENAISSANCE PANELED ROOMS IN ENGLAND 


of leaves and falling in a mass behind. The conventionalized beard 
is likewise reminiscent of Assyrian bas-reliefs and may be compared 
with the identical treatment in the figure of a winged genius from 
the palace of Assur-nazir-pal. Archaic features are the wide open 
eves and the high, prominent cheek bones accentuating the cus- 
tomary smile. Like most ancient sculpture, this piece must originally 
have been completely painted although no trace of polychromy 
remains. Numerous figures of this type were excavated in Cyprus 
during the past century and are to be found in many museums 
both in this country and abroad 

Islamic art is also represented in the Worcester Museum by a 
number of new examples. These include a child’s jacket from Con- 
stantinople, a figure from a twelfth century relief, a series of Persian, 
Indian and Turkish miniatures, a Persian rug of about 1500 and a 
lacquered seventeenth century door. From these can be seen the 
outstanding characteristics of this art inspired by flower and ani- 
mal motifs which were adapted into decorative designs. The Persian 
jacket is made from textiles in which delicate vines, composed of 
green leaves and blue, white, and red-orange flowers, iris, pinks, 
peach blossoms, eglantine and jasmine are arranged in diagonal 
strips alternating in width and brocaded on a gold background 
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RECENTLY ACQUIRED BY THE RHODE ISLAND SCHOOL OF DESIGN 


JEAN GOUJON: FIGURE IN SCULPTURAL RELIEF 


giving a rich and shimmering effect. The design of the border is 
more naturalistic and consists of a vine-like pattern including three 
distinct varieties of flowers and the tiny, nestled figure of a deer. 
[hese textiles were probably woven at Isfahan in the late sixteenth 
and seventeenth centuries when Sufi poetry and the fashion of flower 
worship contributed toward a growing richness of design. 


Providence: A Goujon Architectural Figure 


SHE Museum of the Rhode Island School of Design has recently 
‘| received a valuable addition. This is a sculpture in high relief 
by Jean Goujon which represents a kneeling female figure seen 
from the back, her body bent in a curve and with a swirl of drapery 
around the hips. The foreshortening of the figure is eloquent to its 
purpose: architectural decoration for a circumscribed area in an 
elevated position. 

Due to scant record of Goujon’s own life the exact history of the 
piece is not known but it is inferred that it originated from one of 
those old houses that changes in Paris have necessitated pulling 
down. Its place was probably in the courtyard of a private house 
of some great family. In such courtyards a sculptural relief was oft- 
en to be found on the wall opposite the door and stairs leading to 
the house proper. Weathering indicates that the figure was on the 
outside of the building and exposed to the elements, though it is in 
a fine state of preservation and aside from the right arm above the 
drapery, the toes of the right foot, the break at the wrist and the 
object once held in the left hand, it is intact. A tentative date of 
1550 has been ascribed to the piece, as it is executed in the mature 
style which distinguishes Goujon’s work during the years when he 
was engaged on the Louvre decorations. But whereas in many of 
these the hand of an assistant or a pupil can be detected, this figure 
is of unquestionable authenticity. Its pose and treatment are not 
unlike that of some of the marine divinities in the bas-reliefs on the 
base of the Fountain of the Innocents, now in the Louvre, and in it 
we find all the grace, the suavity and the refined elegance so typical 
of this great sculptor. 


Chicago: An Eighteenth Century Realist 


Pgh by a little known artist of the eighteenth century, 
Jean-Etienne Liotard, is a recent accession of the Chicago Art 
Institute. Born in Switzerland in 1702, Liotard was one of the most 
popular painters of his time, actually, while on a visit to England 
rivalling both Reynolds and Cotes with the number of his commis- 
sions. The author of a remarkable treatise on painting, Liotard’s 
work is distinguished for the photographic exactitude and accuracy 
which are well exemplified in this painting, The Artist’s Mother. 
Indeed its startling realism not only links the painter with our 
day, but shows how original was his point of view in his own cen- 
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JEAN-ETIENNE LIOTARD 
“THE ARTIST'S MOTHER 


ACQUIRED BY THE CHICAGO ART INSTITUTE 


tury. The extraordinarily vivid translation of the face, which is 
rendered with the greatest objectivity and regard for visual truth, is 
here at Variance with the pretentious pose and drapery reminiscent 
of his commissions in the courts of Europe. Presumably painted 
in Germany, this portrait doubtless dates from after the artist’s 
return from Constantinople where he spent four years. The surface 
is smooth and enamel-like, while the plain background gives space 
around the bulky figure. His textural effects are gained not only 
through carefully controlled values and colors, but by building up 
thicker touches of pigment, especially in the lace round the cap 
where the crisp, agile brush strokes contrast pleasantly with the 
polished surface of the face 

In his treatise Liotard refers to the artist as “the happy rival of 
Nature” and indeed here is the precursor of the photographer, re- 
markable in his lack of mannerisms and utterly different from the 
contemporary French stylization. Liotard strongly recommends 
an even and meticulous finish, even going so far as to apostrophize 
Rubens and Rembrandt for their rough surfaces. Yet, by this very 
quality he may be regarded as a minor link in that side of the French 
tradition which began with the primitives and Clouet and in 1789 
the very vear of his death—was undergoing a revival in David. 


New York: New Paintings for the Whitney 


fh Ill: permanent collection of the Whitney Museum of Ameri- 
can Art has recently received the addition of a number of 
paintings from the Third Biennial Exhibition of Contemporary 
\merican Painting which was on view at the Museum from Novem- 
ber 10 to December 10. These paintings are all examples of the pop- 
ular American school of the day and consist of Morning Light by 
\lexander Brook, The Circle Theater by Edward Hopper, Our 
lmerican Farms by Joe Jones, City People in the Country by Pep- 
pino Mangravite, Quinces by Henry Mattson, Box Party by Kenneth 
Hayes Miller, Home Relief Station by Louis Ribak and Office Girls 
by Raphael Soyer. 


Baltimore: A Thomas Kakins Exhibition 


A' THE Baltimore Museum of Art there is now current one of its 
£\ most important shows of the vear, a retrospective exhibition 
of the paintings of Thomas Eakins. The exhibition, consisting of 
forty canvases, has been organized in its entirety by the Museum 
and will remain on view throughout the month of December. 

[he subject interest ranges through various sports in which 
Eakins was greatly interested, including swimming, fishing, row- 
ing, prize fighting and hunting, to portraits characteristic of the 
period. There are numerous paintings of his own family and others 
of important individuals of his time. 

Among the lenders are: the Art Institute of Chicago, the Penn- 
Sylvania Museum of Art, the Addison Gallery of American Art, the 
Cleveland Museum of Art, the M. H. de Young Memorial Museum 
of San Francisco, who are lending three paintings from the collec- 
tion of Dr. James W. Crowell, the Brooklyn Museum, the Metro- 
politan Museum of Art, Mrs. Thomas Eakins, Miss Adeline Wil- 
liams and Clarence W. Cranmer of Philadelphia. The Catholic 
University of America, Washington, D. C. is lending its large 
Portrait of Cardinal Martinelli. 
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G. B. MORONI Portrait of A Man 


Canvas, 26'% x 21 inches 
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EXHIBITION AND UNRESTRICTED 
PUBLIC SALE AT THE 


GALLERIA PESARO 


Palazzo Poldi Pezzoli—Via Manzoni N. 12 


MILAN (Italy) 


THE 
AGOSTI 


AND 


MENDOZA 
COLLECTIONS 
PAINTINGS by 


Domenico di Michelino, 
Lorenzo Costa, Filippino 
Lippi, Bernardino Luini, 
Lorenzo Lotto and other 
Masters: Sienese, XV 
Century; Florentines 
XIV-XVI Century; Lom- 
bards, XVI Century; Ve- 
netians, XIV-XVIII Cen- 
tury; Genoese, XVII Cen- 
“MADONNA AND CHILD” by tury. Spanish, English, 


Domenico di Michelino (1417-1491) French, Dutch and Flem- 
a . , 
Panel, 32 x 22 inches ish Schools. 


Early Italian Majolicas and Hispano-Moresque Plaques and Vases. 
XIV-XVII Century Finest Italian Furniture, XIII-XVI Century 
Enamels and Ivories. Textiles, Objects of Art, etc. 

WILL BE SOLD FROM JANUARY 25 TO 29, 1937 


THE COLLECTIONS WILL BE ON FREE PUBLIC VIEW FROM 
JANUARY 16, UNTIL TIME OF SALE 


Bound volume by Gustavo Botta with over 100 illustrations and 5 plates 
in color: 100 Lire. Apply to Messrs. Galleria Pesaro, Via Manzoni N, 12, 
Milan, Italy. 

Note: The Works of Art of the Agosti Collection were formerly 
part of the famous ACHILLITE CHIESA COLLECTION. 





DURAND-RUEL 
GALLERIES 


EXHIBITION OF PAINTINGS BY 


WILLIAM MALHERBE 


Until December 31 


EAST 57th STREET 
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THE ART NEWS 


New Exhibitions of the Week 
(Continued from page 18) 
tion achieved in the Netherlands while Diirer was working in 
Nuremberg. [The Burgundian artist Jean Duvet is represented by 
three of his imaginative prints while Gourmont in the delightful 
L’Enfant dans la Galerie reveals classical influence from Italy on 
French artists of the sixteenth century. M. D. 


Lawson: A Vigorous American Impressionist 


ANDSCAPES by Ernest Lawson at the Ferargil Galleries are 
L mainly recent works, painted in Florida, by the artist, now 
sixty-three years old. Rippling, dancing lights on water, sky, grass, 
and building still ring the vibrating clarion of impressionism. That 
|.awson continues to enhance his work with new forces is apparent 
in the large canvas City Hall and the sparkling Spring landscape 
of Norfolk, Connecticut. These he has invested with an even lighter 
outdoor atmosphere and with a renewed vigor of dashing strokes 
of color. Though Impressionism is in disgrace today it is not easy 
to pass over Lawson's work, which in addition to its inherent qual- 

also takes an important historical place in American painting 
at a time when it was a reflection of the art in France. M. D. 


Small Canvases of Connecticut by Boronda 
\ lr THE Macbeth Gallery Lester D. Boronda is showing fifteen 


paintings from Mason’s Island, Connecticut. There he spent 

his vacation this year and painted these small canvases. 
hese paintings are swayed by a colorfulness too great only in 
proportion to the draughtsmanship. Highroad of the Wild Goose 
shows a firm command of colors individually combined. Were the 
drawing as firm, and a greater plastic discipline imposed on the 
composition, Boronda could make great use of his color ability. 
The Garden of Maurice has a good and promising organization 
which is achieved by the horizontals and verticals of the garden 
arrangement. M. D. 


Surrealism from 1450 to Dada & Dali 


(Continued from page 13) 


Surrealism at its best and at its worst is represented at the Mu- 
seum. However much a fur-covered drinking cup or a statue of 
rubbish may arouse hilarity or disgust, the quality of work by such 
artists as Chirico, Roy, Miro, Klee, Chagall, and others, should be 
weighed independently and without subversive references to chil- 
dren's art or to art of the insane. Whatever the faults of Surrealism 
its quasi-romantic interest in subject matter and in new plastic 
forms have marked a cathartic turn away from the sterile formal- 
ism of cubism. Explorations into the subconscious have already 
recreated a realm of activity whose infinite boundaries make us look 
to the future. 


The Morgan Library’s Italian Festival 


(Continued from page 15) 


may be found only in the Castello Sforzesco in Milan, and the 
Morgan examples are perhaps even better preserved than those 
which the Visconti family have placed on loan there. For these 
cards, too, an origin in Mantegna must be ascribed and several are 
indeed attributed to Antonio Cicognara of Cremona who must have 
come within the ambient of the great Paduan master. Certainly the 
bold, Classical forms with their half-real, half-symbolical depic- 
tions of nature exemplify the legacy of Mantegna. 

Of the Morgan drawings by Italian masters so much has been 
written that it seems superfluous to say more than to stress every 
opportunity offered to study them. In the present showing there 1s 
considerable virtue in that no great “names” have been stressed and 
that anonymous works hang next to masterpieces by Raphael and 
Correggio, Perugino and Cellini. The latter need no critical words 
to bring forth popular enthusiasm, but several other works unmen- 
tioned might go less noticed: the superb Montagna Drunkenness 
of Noah, a great example of North Italian-Venetian draughtsman- 
ship based on the mosaic of the same scene in the vestibule of St. 
Mark’s; a Florentine silverpoint of two standing figures, one with 
a Violin, close to the delicate mythological forms of Piero di Cosimo; 
the red chalk portrait head of a woman by a follower of Leonardo 
da Vinci (perhaps by Boltraffio?); and the lyrically draughted 
naturalism of the Rocky Landscape, doubtless by Campagnola. 
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THE ART NEWS 


Lhe Art News of London 


+N NOVEMBER 30, Alfred P. Durlacher died in London at 
€ the age of eighty-one. He was the elder partner in the firm of 
Durlacher Brothers, which was founded in London by his father, 
Henry Durlacher, in 1843. He is survived his by brother, George 
Durlacher. For the last half century Alfred Durlacher had been a 
prominent figure in the art world of London. He was a friend and 
advisor to many famous collectors and museum authorities of the 
period and is largely responsible for the George Salting and the 
John Edward Taylor collections 





AST Spring a dealer who happened to be present at a country 
. auction purchased for a small sum a panel representing a saint 
at his devotions. Passing eventually to another dealer, the latter 
took it to Christie’s whose picture expert, Sir Alec Martin, at once 
attributed it to the hand of Mantegna. The picture represents Saint 
Jerome in the desert and was among those that came up for auction 
recently, fetching the sum of 4,200 guineas. On the same occasion 
a wing of a tryptich, Ecce Homo, by Dirk Bouts was sold for 1,550 
guineas after sharp bidding. Other items included a portrait by 
Northcote for 273 guineas, and a portrait of a lady, referred to in 
the catalogue as by Velasquez, for 300 guineas. 


N INTERESTING sale of pictures and drawings from foreign 
A collections is to be held at Sotheby's. Two works of Boucher, 
one a design for a Beauvais tapestry panel, Fétes /taliens, and the 
other a fine landscape, Le Vieux Colombier, are among these. There 
is a powerfully painted still-life by Chardin while among other 
items a Virgin and Child by Lucas Cranach, Japissier du Rot 
d'E-spagne of Goya and works by Hobemma, Huet, Lancret, Lar- 
gilli¢re and Quentin La Tour stand out. Among the drawings are 
some In pen, sepia and wash by Tiepolo, together with others by 
Hubert Robert and Fragonard and a Raphael, originally in Sir 
Thomas Lawrence's collection, of two prophets with angels. 


Hl: Royal Society of Portrait Painters are holding their forty- 

filth annual exhibition at the Roval Institute Galleries. It 1s 
interesting to compare this show with its predecessors of a decade 
ago, and in so doing one ts struck by the absence of distinguished 
sitters. There are consequently fewer full length portraits and the 
exhibition is thus less imposing. Here the work of R. G. Eves holds 
its own with the best in the show, his canvases having vigor without 
the over-meticulous finish that a popular artist is constantly in dan- 
ger of. Ethel Walker, though often uneven, has in this case produced 
some of her very best work in her portraits, Suzanna and Nicholas 
Minsky, the Russian Poet. 


T Hl: sale of the Farmer collection of Chinese porcelain, jades 
and corals, held at Sotheby’s realized a “knock down” total of 
some £7000. The highest price of £500 was paid for a fine pair of 
Yung Cheng famille rose vases and £400 for a magnificent famille 
verte large rouleau vase, though the most important lot of the sale, 
the K’ang Hsi star-sapphire vase brought only £270. 


HINESE bronzes, porcelains and jades owned by the late Wil- 

liam Low of Balmakewan, Kincardineshire, are now on exhibi- 
tion at Messrs. Mallett and Son. The pieces originate in the Han, 
T’ang, Sung, Yuan, Ming and Ching periods and include a most 
beautiful small Ming bowl of white glazed porcelain whose sides are 
pierced with the pattern known as devil work. Red and green figures 
of Shou Lao ornament this piece which is the outstanding one of the 
collection. An early Ming beaker is modelled in white porcelain 
covered with a pale ice-blue crackled glaze. Among the jades is a 
clapperless bell of dark emerald green jadeite and a vase cover in 
the form of a phoenix. The collection numbers 170 pieces in all. 


HE preéminence of London as the center of the art market 
world will be seen from the announcement that Madame Dhai- 
nant, of Paris, has arranged for the dispersal of her valuable col- 
lection in England rather than in France, as was her first intention. 
This collection covers a wide field with miniatures, silver, furniture 
and Oriental porcelains predominating. 
Another collection from abroad is the library of the late W. M. 
Mensing of Amsterdam which is exceptionally rich in early printed 
books, fine bindings and valuable illuminated manuscripts. 
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the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 
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THE ART NEWS 
The Art News of Paris 


NXCEPTIONALLY high prices at recent sales point again to 
kK coming improved conditions in the world of art dealers. These 
may be judged from the recent Gaston Menier sale held at the Galerie 
Charpentier where Houdon’s bust of La Fontaine brought 1,004, 375 
francs. The outstanding painting, Nattier’s Portrait de Madame 
Laporte, née Caumartin which was purchased by Messrs. Wilden- 
stein, went for 887,375, a charming gouache of Baudouin, Les sors 
tardifs for 30,100, a pastel of Fredou for 12,500, a Portrait de la 
Pompadour from the studio of Drouais for 31,000 and two over- 
doors by Hallé for 22,000 francs. 

\ total of 1,902,750 francs was realized at the De Poles sale where 
a Hoppner portrait of Lady Fitzherbert brought 65,000 francs, a 
Clodion terracotta, Jeune Femme nue couchée 45,000, a gouache ot 
Lavreince 41,500, a drawing by Carle van Loo 12,800 and a small 
Louis XV table 38,000 francs. 





OLLOWING upon the recent discovery of the hitherto unknown 

Gauguin wood statue mentioned in these columns last week, 
comes the announcement of a Gauguin exhibition which has been 
organized at the Beaux-Arts Gallery under the auspices of the 
Friends of Gauguin Society. Representing many periods, we find 
here not only examples of his better known works, but also draw- 
ings, ceramics and pieces of wood sculpture which are comparatively 
unknown. Among the paintings representing his best Tahiti period, 
l’Appel, has the breadth and feeling of a large fresco. The eye is 
caught by the perfect balance between the sumptuous richness of 
the vegetation and the dense blue of the sky against which the figure 
of a woman describes a grave and noble gesture. Et lor de leur corps 
shows two seated women whose heavy limbs create a pattern of 
perfect harmony and in the simplicity of whose pose the artist has 
captured an eternal quality that places them more in time than in 
space. In this picture one is inevitably reminded of how much 
Maillol owes to Gauguin. Natives on the bank of a river is the sub- 
ject of Paysage Tabitien from which emanates that mysterious and 
sensuous quality of so many of his South Sea paintings. 

Contrasting with these is a group of Brittany paintings which 
show an earlier style, influenced perhaps by Monet and Cézanne. 
Among these are Paysanne dans le foin, Paysage breton a la barriére 
du bois as well as the Paysage dated 1884, reminiscent of Renoir. 
Even at this period, however, Gauguin had thoroughly mastered his 
medium, as can be seen by Meule in which the golden tones of the 
straw are counterbalanced by purples and greens against a white 
and rose background. 

That the artist experimented in ceramics and in paintings on glass, 
both of which served to decorate his studio, is not generally known. 
Here again we find the imprint of his curious imagination, as in his 
wood carvings which, divested of all detail, have a primitive con- 
sciousness of form that recalls Polynesian idols. Particularly re- 
markable is the nude figure of the woman in the well-known carved 
panel which bears the inscription: Soyez amoureuse et vous serez 
heureuse. 


HE work of contemporary Japanese artists is to be seen at the 

Galerie Charpentier. Faithful to the classical traditions of their 
country, the subjects of most of the paintings are interpreted through 
a stylized perfection of detail. They are interesting, however, in the 
extraordinary observation manifested by these artists, translated 
into elegant and minutely executed drawings. It is to be regretted 
that this rarely goes together with a broad and decisive style or any 
vigor of conception, though for charm and precision Femmes by 
Asai Seyo, the still-lifes of Kohata and the flowers of Shouk6 are to 
be commended. 


EW exhibitions give as much pleasure and satisfaction as that 

of Jongkind which is now on view at the Galerie Guy Stein. A 
large number of watercolors, etchings and drawings as well as oils 
present the artist in various moods, through all of which is felt the 
freshness of his perception of nature and that sensation of air and 
space which is the source of his inspiration. Jongkind imbues his can- 
vases with the very atmosphere of the Channel ports of the North 
Sea. Radiant with light and the lyric quality that distinguishes this 
artist, this comprehensive exhibition reconstructs successfully for us 
his personality. 
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SU MNER-DE SILVA SALI 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


GREEN BEAKER, LANG YAO BOWL AND APPLE GREEN BOTTLE 


COMING AUCTIONS 





Sein \D furniture, Chinese porcelains, Georgian and early 
American silver, tapestries, and rugs deriving from the estate 
of the late Malcolm Sumner, the collection of the late Carll H. De- 
Silver, and other sources, will be dispersed at the American Art 
\ssociation-Anderson Galleries on the afternoons of December 16 to 
19, following exhibition from December 12. 

lhe Chinese porcelains comprise over 150 catalogue lots of both 
the monochrome and decorated varieties. Japanese carved ivories 
and other objects of art contribute to the Oriental portion of the 
collection. The eighteenth century silver is largely of the George I] 
and George III periods, among which a soup tureen with domed 
cover, lavishly decorated in relief, is of importance. Most notable 
of the early American pieces is a baluster-form coffee pot by Elias 
Pelletreau, Revolutionary silversmith. A historic planting spade 
used by Queen Victoria and Edward VII is one of the most interest- 
ing items. The furniture comprises French, English, American, and 
Italian pieces of the seventeenth and eighteenth centuries. Régence 
examples covered in needlepoint, an early Georgian mahogany table 
with carved cabriolé legs terminating in claw and ball feet, and a 
walnut chest with writing drawer, of the same period, are among 
the finest pieces. 


A Brussels Renaissance tapestry features wild animals in a wooded 
landscape, within a border of mythological deities, fruits, and flow- 
ers. Also included in the tapestries are an Oudenaarde example 





SUMNER-DE SILVA SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


EARLY AMERICAN SILVER COFFEE POT BY PELLETREAU 
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A FAMOUS RACEHORSE 
“BROWN JACK” Painted by A. J. MUNNINGS, R.A. 


a. Wf, Published by 
FROST & REED LTD., 
BRISTOL & LONDON, Eng. 


Colour facsimile 
18 by 22 inches 
At all good Print Shops 


“ ‘ 
Homelovers” Prints are world-famous. In case of difficulty in securing, write 


Head Office, 10, Clare Street, Bristol, England 


—_—— . 
-E. & A. SILBERMAN- 
GALLERIES INC. 







OLD AND MODERN MASTERS 







32 EAST 57th STREET 
NEW YORK 


SEILERSTAETTE 16 
VIENNA 





PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


BRUMMER GALLERY 


WORKS OF ART 


55 EAST 57th STREET NEW YORK 


LILIENFELD GALLERIES 


PAINTINGS 
21 EAST 57th STREET 


NEW YORK 
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RALPH M. CHAIT GALLERIES 
CHINESE ART 





600 MADISON AVENUE NEW YORK 








RAINS 


GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 


ON VIEW SUNDAY 
(2 to 5 P. M.) 


PRECIOUS STONE 
JEWELRY 


The Property of 


JOE WEBER 


Public Sale 
THURS., DEC. 17 at 2:30 


GEORGIAN SILVER 
SHEFFIELD PLATE 
The Property of 
HENRY BLACK, ESQ. 
LONDON, ENGLAND 
WITH ADDITIONS 


Public Sale 


FRI. & SAT., DEC. 18 & 19 
AT 2:30 P.M. EACH DAY 
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Authors’ Manuscripts 
INSCRIBED FIRST EDITIONS 
and the Libraries of 
THOMAS L. MALONE 


AND A WASHINGTON COLLECTOR 
Sold by Order of the Owners 


Public Sale 


THURS. & FRI., DEC. 17 & 18 
AT 8:30 P.M. 


P77 rrr rr 





Exhibitions Daily, 9 A. M. to 6 P.M. 


Sales Conducted by Messrs. 
BADE, CLARK & BROTMAN 











FIFTIETH ANNIVERSARY 


ORIENTAL 
& EUROPEAN 
RUGS 


FROM THE 
XVI CENTURY TO 


MODERN TIMES 
HEADQUARTERS FOR 
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KENT-COSTIKYAN 


711 Fifth Avenue-New York 
CORNER 55th STREET 
Telephone WlIckersham 2-2300 
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SUMNER-DE SILVA SALE: 


RENAISSANCE 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


rAPESTRY WITH FLORAL AND ANIMAL DESIGN 


depicting five boys bowling, several Aubusson tapestries, and a 
Flemish armorial example dating from 1600. The large variety of 
Oriental rugs and carpets include silk-woven examples. Table porce- 
lains and glassware, linens with lace, decorative paintings, auto- 
graphs, prints, and ancient Syro-Roman glass complete the four 
sessions. 


The Black Silver C Weber Jewelry 


‘ollection: 


COLLECTION of silver and sheffield, the property of Henry | 
Black of London, together with precious stone jewelry be- | 


longing to Joe Weber, of Weber and Fields, will be dispersed at 
public auction at Rains Galleries on December | 
2:30 each day. The property will be placed on exhibition on Sun- 
day, December 13 at 2 P. M. where it will remain until the date of 
the sale. 

The sheffield dates from 1790 to 1820 and includes tea and coffee 
sets, jugs, urns, waiters, wine coolers, cigarette boxes, candelabra, 
vegetable dishes, tureens, breakfast dishes and bacon dishes with 
hot water compartments. 

Outstanding in the group of silver is a George III silver melon- 
shaped urn by Paul Storr, London 1814, with lion masque and ring 
handles. Dated London 1791 is a set of four George III rectangular 


entrée dishes with covers. Other outstanding pieces include a George | 


11 silver boat-shaped tureen with cover made by F. Batty and H. 
Dumes, London 1769; an early George II silver five bottle cruet, 
London 1732, and a variety of other pieces by Peter and Ann Bate- 


Hester Bateman, George Smith, William Eley and William | 
Fearn, Benjamin Cartwright, William Bell and John Gorham. | 


There are salvers, platters, creamers, muffinieres, castors, sauce 
boats, tea and coffee sets, inkstands, candlesticks and flatware. 

The jewelry embraces both modern precious stone items and 
antique pieces; the outstanding items being a string of 87 Oriental 
pearls with marquise diamond clasp and a very fine blue white plati- 
num mounted round diamond ring, weighing about five and one half 
carats. Another piece of exceptional quality is a platinum mounted 
emerald cut diamond ring. 


Thomas Malone Library: Authors Manuscripts 


Pappa YN of author’s manuscripts and inscribed first edi- 
tions will be sold at public auction at Rains Galleries on the 
evenings of December 17 and 18 at 8:30 P. M. each evening. These 
manuscripts will be placed on exhibition on Saturday, December 
12 where they will remain throughout the week preceding the sale. 
The first seventy-two numbers of the unusual catalogue of manu- 
scripts are each delightfully inscribed by its author. Each one has 
been specially selected for this purpose and is a unique collector’s 
item, consigned by the author. Authors represented are Sherwood 
Anderson, Gertrude Atherton, Witter Bynner, Clayton Hamilton, 
Wallace Irwin, Percy Mackaye, Channing Pollock, Allen Tate, etc. 





7, 18 and 10 at | 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 


INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 
EGYPTIAN - GREEK - ROMAN 


MEDIAEVAL - RENAISSANCE 
PAINTINGS 


ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 
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| OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 


'-MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 
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REINHARDT 


GALLERIES 
730 Fifth Ave., New York 
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December 12, 


Correspondence 


Art News: 

In the notice sent to you regarding the acquisition of the Winslow 
Homer Promenade on the Beach, reproduced in the issue of No- 
vember 21, a typographical error occurred. The painting is signed 
and dated 1880, not 1889. I wish to correct this error made on our 
part. 





Yours, etc. 
JouHN Lee CLARKE, JR. 
Director, Springfield Museum of Fine Arts 
New York 
November 27, 1936. 


Art News: 

In commemoration of the one hundredth anniversary of the birth 
of the American artist Winslow Homer, the Whitney Museum of 
\merican Art, with the cooperation of museums throughout the 
country, is collecting material for a new book on the artist, which 
will contain among other things a complete catalogue raisonné of 
his work. 

The Museum would appreciate it if anyone owning work by 
Homer in any medium, or letters from the artist, or original in- 


lo THE 


formation regarding him, would communicate with Mr. Llovd 
Goodrich, Research Curator, the Whitney Museum of American 


\rt, 10 West 8th Street, New York. By doing so they will be render- 
ing invaluable assistance in forming a complete record of the life 
and work of one of the greatest of American artists. 
Yours, ete. 
LLoyp GoopricH 


Research Curator, Whitney Museum 


New York 


November 18, 1936. 


Recent Auction Prices 





The sale of American furniture, silver, etc., from the collection of Mrs. 
Miles White, Jr., of Baltimore, Maryland, held at the American Art Associa- 
tion-Anderson Galleries on December 3, 4 and 5, 1936, brought a total of 
$59,400; the most important items follow: 

NO ITEM 
452 Pair of Silver Casters by 

Burt, Boston, 1729-1805 ............ 
153 Silver Porringer by John Coney, Bos- 

ton, 1005-17 


PURCHASER PRICE 
Benjamin 
Robert Ensko, Inc $ goo 


pees. 3 W. W. Seaman. 


450 Silver Dome Ter | anki rd by George 
Hanners, Boston, c. 1696-1740 ..... 


j02 Silver Dome-Top Tankard by Benia- i- 
min Burt. Latin inscription on tank- 
ard records that it was given in 1760 
by a group of Harvard students to 
Professor Timothy Hilliard, in grate- 
ful remembrance of two years spent 
UNL HIS TION os skis ee coins 


407 Silver Flat-Top T ankard by George 
Fielding, New York, N. Y., f. 1731. 


408 Silver Flat-Top Tankard a Chris- 
topher Robert, New York, N. Y., f 
1731. This tankard was given by 
George Washington to his friend, Dr. 
Elishe Cullen Dick of Alexandria, 
Va., who attended Washington at his 
de athbed ie dis etter aaus mare eek Pee eee ee 


Set of Eight Heppelw hite C arved Ma- 
hogany Dining Chairs, American, 
Eighteenth Century 


1500 


W. W. Seaman... 


1500 


J. P. Fritz 


1300 


J. P. Fritz . 3800 


L. J. Marion 
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PROPMRR: civic cskas 


M. V. 3043 


The sale of paintings from the collections of John McCormack, Mabel 
Gerry Drury et al. held on December 3, 1936, at the American Art Association- 
Anderson Galleries brought a total of $52,242.50; the most important items 
follow: 


NO. ITEM PURCHASER PRICE 
50 Portrait of the Artist's Daughter: Kit 

by Sir William Orpen, R.A., British: 

RR Re Knoedler and Co........ $2200 
59 Christ Among the Doctors by Gerard ms Y,. 

Pew. TUtGHS IOERIGIS 6.0005 secu: Frank Schnittjer, Jr..... 1250 
60 An Atlantic Storm by Sargent, Ameri- 

CRs SOMONE. hk vuc cats iavav ee eess WO i chiecive’ 1350 
62 La Terrasse du Serail by Jean Leon a 

Gerome, French: 1824-1904 ......... a | errr 1550 
64 Raeburn’s Portrait of Master George ; 

John Fraser, painted in 1815 ..... of & Ree 10,000 
68 A Herdsman Tending Cattle by All- +G-= 

bert Cuyp, Dutch: 1620-1691; signed Miss Sydney Butler..... 2200 
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FOR CHRISTMAS: A Subscription to The Art News 
BEGINNING WITH THE SPLENDID 


Special Christmas Issue 


“person who has everything”, for the seasoned art-lover as well 
as the new and avid devotee in need of a guide, mentor and friend, 
THe Art News is the perfect gift solution. Its eminent suitability as 


For the 


| a Christmas Gift is obvious; certainly no more beneficent gesture can 


be made than that which raises the curtain on the world of art. 


In the Special Christmas Issue, to be published December 19th, we have 


| provided a content and physical beauty appropriate to the season. The 
| cover is a fine reproduction in full color, 10 inches high, of “Madonna 


and Child”, by Lorenzo di Credi; in addition, there will be a section 
devoted to great works by the old masters now in the art market, 
including paintings by Frans Hals, Laurence, Gainsborough, Memling, 
Boucher, Ruysdael, Tiepolo and others. About 18 masterpieces are 
represented, each in half-page size. The remainder of the contents is 
in harmony with the high character of the illustrations. 


For this reason, the publishers earnestly suggest that you begin your 
gift subscriptions with the Christmas Issue. You can insure this by 
filling out and returning promptly the post-paid order blank in this 
issue. The recipients will then receive this beautiful issue, together with 
a suitable gift card bearing your name . .. and during the year to 
come, 39 more issues to recall your thoughtfulness and generosity. 


GIFT SUBSCRIPTION RATES 


ONE SUBSCRIPTION, $7.00; Two SusscripTIONs, $12.00 
THREE SUBSCRIPTIONS, $17.00; Four SUBSCRIPTIONS, $22.00 


Your own Subscription may be included at these rates. Address 


THE -ART NEWS « 136 East 57th Street « New York 


MME. PAUL GUILLAUME 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


NOW 
Hotel Savoy-Plaza, New York 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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FRENCH ART GALLERIES, Inc. 
OPENING EXHIBITION 
Modern French Paintings 
51 EAST 57th STREET NEW YORK 
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FREDERIC 
FRAZIER 


OLD & MODERN 


PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57th Street 
New York 
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Period Rooms 
Old Furniture 
Early Textiles 
Antique Rugs 


Sa 





PALAZZO NANI 
VENICE, ITALY 


San Trovaso 960 


JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 





FERAL 


Ancient Paintings 


12 PLACE VENDOME 
PARIS 





CHAO MING CHEN 


Chinese Antiques 
Established in eS United States 


1 
339-341 East 29th St. 
BALTIMORE, MD. 





RECENT PAINTINGS by 


GEORGINE SHILLARD 


Dec. I4th to 3ist 


SALtLegaet gs 
108 West 57 St., N.Y. 


MILC 














EXHIBITIONS IN NEW YORK | 





(Continued from page § 


Argent Galleries, 42 W. 57th St. Paintings and Sculpture by Women, to Dec 


20; Exhibition by the New York Society of Craftsmen, Dec. 14-26 
Artists’ Gallery, 33 W. 8th St. Watercolors and Drawings, to Dec. 31 
A. W.A., 353 W. 57th St. Watercolors and Pastels by Members, to Jan. 2 


Babcock Gallery, 38 E. 57th St 

Bachstitz Gallery, Savoy-Plaza Hotel, Old 
to Dec. 31 

Bignou Gallery, 32 E. 57th St. Paintings by Paul Laboulage, Dec 

Brummer Gallery, 53 E. 57th St. Paintings by Derain, to Jan. 2 

Carnegie Hall Art Gallery, 154 W. 57th St. Small Paintings to: Jan. 11 

Carroll Carstairs, 11 E. 57th St. Sculpture and Drawings by Herbert Hasel- 
tine, to Dec. 19; Designs for Stage and Screen by Oliver Messel, Dec. 16-31 

Contemporary Arts, 41 W. 54th St. Paintings for the Christmas Budget, to 
Dec. 26 

Decorators Club, 745 Fifth Ave. Paintings by Adele Watson, Dec 

Decorators Picture Gallery, 554 Madison Ave. Four 
Paintings, to Jan. 10 

Downtown Gallery, 113 W. 13th St. American Folk Art 
Walters; Paintings by Fifteen Artists, to Dec. 31 

Durand-Ruel, Inc., 12 E. 57th St. Paintings by Willlam Malherbe, to Dec. 31. 

East River Gallery, 358 E. 57th St. Watercolors by Feininger, to Dec. 31 

Ferargil Galleries, 63 E. 57th St. Landscapes by John Lillie; Recent Work by 
Pamela Bianco; New Collectors’ Gallery, Dec. 13-Jan. 3 

Fifteen Gallery, 37 W. 57th St. Transportation, Dec. 14-26 

Findlay Galleries, 9 E. 57th St. English and American Paintings of the 
Eighteenth and Nineteenth Centuries, to Dec. 31 

French Art Galleries, 51 E. 57th St.. Modern French Paintings, to Feb. 5 

Karl Freund Gallery, 50 E. 57th St. Flower Paintings to Dec. 31 

Grand Central Art Galleries, 15 Vanderbilt Ave. Paintings by Adele and 
{/bert Herter; Sketches by Gordon Grant; American Prints, to Dec. 31; 
Paintings by Mr. and Mrs. Wayman Adams, to Dec. 31 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave 
Paintings and Sculpture by American Artists, to Dec. 31 

Guild Art Gallery, 37 W. 57th St. America Today: One Hundred Prints 
Sponsored by American Artists’ Congress, to Dec. 31 

Marie Harriman Gallery, 61 E. 57th St. Watercolors by Renne, to Dec. 31 

Arthur H. Harlow & Co., 620 Fifth Ave. Drawings and Watercolors by 
Thomas Rowlandson, to Dec. 25 

Frederick Keppel & Co., 71 E. 57th St 
Masters, to Dec. 31 

Kleemann Galleries, 38 E 
to Dec. 31. 

M. Knoedler & Co., 14 E. 57th St. Jtalian and Flemish Paintings, to Dec. 31 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Monotypes by Maurice Pren- 
dergast, to Dec. 21 

John Levy Galleries, 1 E. 57th St. Old Masters, to Dec. 31 

Julien Levy Gallery, 602 Madison Ave. Paintings by Dali, to Dec. 31 

Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, to Dec. 31. 

Macbeth Gallery, 11 E. 57th St. /ntroduction to Winslow Homer, Dec. 15- 
Jan. 15. 

Pierre Matisse Gallery, 51 E 
to Dec. 31. 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings by Cameron, to Dec. 31 

Metropolitan Galleries, 730 Fifth Ave. Paintings by M. Westchiloff, to 
Dec. 31. 

Midtown Galleries, 605 Madison Ave. Watercolors by Betty Pierson-Parsons, 
to Dec. 24. 

Milch Galleries, 108 W. 57th St. Paintings by Georgine Shillard, Dec. 14-31 

Montross Gallery, 785 Fifth Ave. Paintings by The Ten, Dec. 14 to Jan .2 


Watercolors by George Yater, Dec. 14-31 
Masters and Classical Jewelry, 


17-Jan. 5. 


14-31 
Rooms Designed for 


1780-1830, by Carl 


at 51st St 


Engravings and Wood-cuts by Old 


57th St. Paintings in Tempera by Sanford Ross, 


. 57th St. Joan Miro: Retrospective Exhibition, 


Morton Galleries, 130 W. 57th St. Watercolors by Carl Buck and Rose 
Churchill; Lithographs by Vera Andrus, Dec. 14-Jan. 2 

Newhouse Galleries, 5 E. 57th St. Watercolors by Ival Ellis Evers, Dec. 14-31. 

J. B. Neumann's New Art Circle, 509 Madison Ave. Flowers and Dreams by 
Marc Chagall, to Dec. 31. 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings of the Deep South by 
Silva, Cain, Goldthwaite and others, Dec. 14-24. 

Georgette Passedoit Gallery, 22 E. 60th St. Religious Art, to Dec. 31. 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Drawings by Henry Lee McFee, 
to Dec. 30. 

Paul Reinhardt Galleries, 730 Fifth Ave. Frescoes and Studies by Virginia | 
Wood, to Dec. 19; Paintings by Victor White, to Dec. 31. 

Schaeffer Galleries, 61 E. 57th St. The Great Dutch Masters, to Dec. 31. 

Schwartz Galleries, 507 Madison Ave. Paintings by Frank Vining Smith; | 
Watercolors by Wayne Davis, to Dec. 31. 

Marie Sterner Galleries, 9 E. 57th St. Stage Designs by Donald Oenslager, 
to Dec. 19. 

Studio Guild, 730 Fifth Ave. Paintings by Guyrah Newkirk, Dec. 14-Jan. 2: 
Watercolors by Edward von S. Dingle, Dec. 14-26. 

Squibb Building Galleries, 745 Fifth Ave. Paintings by Aston Knight, 
to Dec. 19. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Prints, Silver, Glass, to Jan. 1. 

Uptown Gallery, 249 West End Ave. Paintings by Drews, to Dec. 18: Group 
Show, Dec. 19-Jan. 15. 

Valentine Gallery, 16 E. 57th St. Matisse Paintings, to Dec. 19; Drawings by | 
Man Ray, to Dec. 26. 

Walker Galleries, 108 E. 57th St. Paintings by Abby Howells, Dec. 15-Jan. 4. 

1 Young Galleries, 677 Fifth Ave. Eighteenth Century Portraits, to 

ec. 24. 


Weyhe Gallery, 794 Lexington Ave. Prints and Drawings for the Holidays, 





| 
| 





to Dec. 24. 
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Paintings and Sculpture 
BY 


American 
Contemporary Artists 


BOYER 


GALLERIES 
69 EAST 57TH STREET 
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ABBY WHITE 


HOWELLS 


DEC. 15 — JAN. 4 


WALKER 


GALLERIES 
INC. 
108 EAST FIFTY-SEVENTH 
NEW YORK 





AMERICAN FOLK ART 
“VITAL STATISTICS” 


Paintings of 
Birth Certificates, Family 


Register, Mourning Pictures 
1785—1845 


113 WEST 13th St. — NEW YORK 
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“May I offer a suggestion?” 


. 
‘| HE NEW YORKER is a sober journal. 

Sober about Art. 

Last year we devoted upwards of thirty pages to ‘The 
Art Galleries.’”’ Whenever something significant appeared, 
our Mr. Lewis Mumford was there to note it down, 
wisely and brightly and fairly. 

If you are a reader of Art News (and you must be if 
you’ve read this far), you’ll want to follow Mr. Mumford 
in his trek through the galleries this winter. And if you 
are an art dealer, you will see, much quicker than we can 
point out, that an advertisement in The New Yorker can 
do you no possible harm whatever. 

Especially since each week more than 132,000 people buy 


The New Yorker and six times that number read it. 
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